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EDITORIAL

It 1s only when you take on a joh Tike this that you
realise how much work is invo

un Late who pm«uaa more ever than 1 asked him for.
ook forward to a much quieter life as Reviews
Fottar Foam this Tssve o

VAT 85

It is not going to be long before the government decides

whether or not to fntroduce VAT on books and newspapers.

With the size of their majority in parliament the only

thing that might possibly prevent this eventuality is a

public outcry sufficient to alarm Conservative back-

benchers and prompt the sort of revolt that is becoming
re and more common.

Is this a question that should be considered within the
pogmscof 08 A sicrit il Jomati? A csasiibritla
roportion of Vector's readership has objected whenever
Snyehing vaguely poitical has cropped up between these
hallowed covers. Unfortunately we cannot escape real
Tife forever, and things that happen in the big
world out there easilly affect our cosy little world in
here. VAT on books is one of those things. Indeed the
gloon-nongers would have us believe that it will have a
devestating effect.

The scenarfo they propose s that VAT wil) be fntraduced

and book prices will rise steeply of necessity.

Drices arb bigh areadys and VAL ok 158 on s 13.50

paperback will push the price up to £2.87 or, since

round figures are always preferred and for some strange

reason prices never seem to be rounded down, £2.30. The

price of an average hvﬂhatk is liable to rise from

B 0. Iy e cconomic climte, it 15
uiden Jump of this size 15 9oing 0

peaple wil buy fuver boo

The biggest victim, however, is going to be the 1ibrary
systen. Recently the second measly cheque has gone out
to those few authors lucky enough to qualify for PLR.
The government made a special, 1f minute, fund available
for this purpose. The amount they receive back from
Tibraries in VAT on books, should the measure be
introduced, will more than cover this amount. And that
money will have to come from an already underfunded
Hbrﬂy service. In his recent pronouncements on the
ancellor of the Exchequer made it clear
That Tibraries are onc of many arcas of the public sector
dh‘.ﬁ will suffer a vedunion in real terms in its funding
ver the next few years. In other words, the government
intgnds to give the 1ibraries less money, and take a
sizeable proortion of that money back in tax.

The inevitable result - a major cutback in 1ibrary sales,
so they will tend to rely nd more on the books and
WPiters with a proven record. Shops and 1ibraries will
sore and more be f111ed with blockbusters and KiTis and
Boon. New writers will have a more difficult time than
ever hmhng (ntn print. Md the lm'!hy but Io-senmq

writers will themselves dropped. Everyone
interest in uurature w11 be the poom— the nﬂmnl
1ife of the country will suffer, dross will reign

Such, for what it 15 worth, §s the pessimistic view. It
is not one that I altogether gai‘ov\g 'ﬂh The probles

is, this scenario sounds all LI is te Sort
of don-hdev\ view of British pubhsh(ng oﬂe

encountered gumberless times before - indeed I hivE been
gunr,y of propagating such views myself in the past. So
far there s 1ittle sian of it confng to pass, and | see
no resson to suppose that the TnposiFion of VAT wil

prove an exceptior

r ago when the average paperback was 3,6
(thn.-e snnungs and suwnc! in old money to those ou
1 those halcyon days). Then, sphshing
for f i gt travegence - rave
mostly ueuuse books st that prux vere r.
higher price ould 3Eii1 bave vnum
1d

an eyebrow. In fact bookprices now vary more than they
The 100 top selling paperbacks of
the year (1984) listed by Alex nammun in the Guardian
have prices that range from 3.50, Given that, [
doubt that mny pena]z will lctun'lly notice any price
increase. If the a falling off of custom it will

more among the blockbuster rea
nd -mne 2 Sumer aftermaon In the deckchair than

e dedic ders Tooking for our next fix or
Leeping 1 with & favourtie au

None of this should be taken to mean that I support the
imposition of VAT on books. I do not, I oppose it with
every bone in my body. Although 1 have my doubts about
the picture painted by the gloon-nongers, 1 can see no
way in which this act can make things better, and I
suspect it will make things a 1ot worse. It may not be
the end of civilisation as we know it, but it is far more
Hmy to nrh\g amm the nightmare of the doom-merchants
re left untaxed. And i certainly think
lhl( ﬂe e"en of H'ns tax upon a beleaguered library
system, nd its knock-on effect upon sﬂ-l publishers,

Let's face it, the ma
pub'lv'shed sctually have very 19tele or no 1itera
Perits and dam - all cultural o soctal meaning. s it
xed for buying the
Tatest Gor book? To be honest I take the opposite point
of view. If some tax system were found that was borne
only by those who purchase the pap that constitutes the
majority of our literary output 1 wouldn't have a leg to

on. In fact 1 rather suspect that 1 would applaud

- But that fsn't the case. There {5 no way you
can discriminate. 9ad nespipers dre to be tamd
then that can only mean 211" books and
means school textbooks, TT means new hibles fnr m
church, it means vital journals on the latest state of
research for the university library, and it means those
books that enrich the lives of every one of us, whether
or not we actually get round to reading them, iike the
works of Dante or Cervantes, Freud or Einstein, George
Orwell or F.Scott Fitzeerald.

It 4 for these reasons that | feel o mral opposition
to the very idea of VAT on books re our means of

ms_of economics and politics.
a realm in which it does not belong. After all, if books
are a means of conveying ideas about economics
politics, surely the conduit ftself is best left free of
any sort of bias?

There are other arguments to be considered. For Insance,
the Chancellor 15 aroposing the furl rate of WAT. 158,
other western country has imposed the full rate of VAT.



Newspapers are zer-rated in Belgium, Debmark and Greece.
In Luxembourg and West Germany the VAT on books is half
the standard rate. In Holland the standard rate is 19%,
VAT on books and newspapers is 5%. France has a special

ome
full rate of VAT {s a deliberate attack upon the media.
And there is the further consideration that EEC
regulations on VAT dictate that once VAT has been charged
upon something, there 1S no going back to zero rating. So

once we accept that our books are taxed, they will
always be taxed.

Now 1 am not about to claim that VAT on books is the only
area in which there is a moral argument. There are all
sorts of other areas. Should there be VAT on neccessities
Tike children's clothes, for instance? I think not. But
that doesn't reduce the argument against VAT on books.

Maybe you agree with me, maybe not. If not, 1'd be

libraries, or writing to your MP, or any other
which we Can express our opinion on how we are governed.

Paul Kincaid
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THE MOUSE, THE LION AND
RIDDLEY WALKER
RUSSELL HOBAN Interviewed by Paul Kincaid

I want to start by quoting something
from your first adult novel, The Lion
of Boaz-Jachin and Jachin-Boaz

$ey. Thines soe Aliowd € e potatbis J 0w s

e ns, because we don't know how to kee
prosipdrar ey degospied el up the whole of your
work. Would you agree?

RUSSELL HOBAN: Yes, I'd agree that I'm open to anything

of reaitey aqually vith wat fs Gutside the hesd.

PAUL KINCATE

Does that explain why, in so many of
your books, objects talk?

RUSSELL HOBAN: Yes, well things are always talking,
either audibly or inaudibly. A very

narrow pavement says you have to walk alone, a hard

chair syas you have to sit up straight. Things are alvays

talking in one way or another.

PAGL KIMCAIDY  1'd 1ike to g0 chrosclegically through
books, starting with the Lion.

AUSSELL HORAN: Let me start with The Mouse and his
Child, thet was my first novel. As
matter of fact I can help you out with the whole thing,

and round, 1ifting and lowering the baby). This is the
actual mouse and his child, fathor and son. The actual
29,18 & tatha e0d dinghiar, Bat Tive ditays baen obessised
by fathers and sons, so I made it a son.

I tirst saw it under the christass tree of some friends

opening out in front of me.

The reason that I made such a point of going beck to

my first novel and to this toy is that the whole thing

of writing novels for me came out of looking at a particular
thing and just paying very close attention to what was

in {t. T had a very gifted cditor at the time, Ferd

idea of very patiently exploring one
t was in it. It seess a very simple thing. You'd

think you woulda't have o leara that. But you do have
to learn it, becau: found in workshops and in
talking 'to peopbe vho Lkt of writiag thas Shestd
begin having an idea of where they want to 9o, and then
they ruthlessly drive everyching ahead of them Like
herdsmen to make it get there. But in talking to Ferd
while working on The Mouse and his Child I began to
learn just to look very carefully and patiently at what
was there and see what adtion would come out of it,

and then see what action would come out of that actien,
and so on down the Line.

PAUL KINCATD:  This was while you were still in America?

AISGELL ORAW: Yes: T begen The Nause and his CH{E
1963 and I finished it the end of

1966.

T'he Mouse
& his Child

l(l JSSELL HOBAN

Pictures by Lillian Hoban (j)‘

PAUL KINCAID:  That took guite 2 long time to write.
it just because you w  writing
at a moch greater length than you'd dome bafore?

RUSSELL HOBAN: 1'd never written a novel, and I didn't
know how movellists really got it together,

how they managed to find out all the names of tho bits

of architecture and plants and treos and plants and

birds. In didn't know how they managed to put together

writing it I used to lay out my pages along the living
room floor and run up and down trying to get a synoptic
view of the whole thing at ence.



PAUL KINCAID:  Did it work?

RUSSELL HOBAN: Yes, it worked.

PR KIWCATD:  Thare:wes: gukte:a; looy gap) Srom 163

to 17273

RUSSELL HOMAN: Well The Mouse and his Child was published
in '67 and I thought: that's done, now

'3 going to write novels from now on. And 1 didn't

two years. 1'd alvays expected

to Englait £~ an extended stay, mad e all the

planning and got all that together. I bega:

ides for a sequel to The Mouse

The Retorn of Manny Rat. I just made a beg

that, and came to Ergland, and then my life took a complete

turn. Ny wite and I parted company and 1 stayed on in

England and began a whole new life in which I wrote

adulc novels, and The Seturn of Manny Rat got lost in

transition. And since then I've written about men and

BAOLRTACAIDN  OTMEI BN GE Bk IR S SRS

is about the relationship be
ané son, and alo about the break up of the sl
Was that writing about the break Up of your own marriage?

PCADOR
The Lion
of Boaz-Jachin
and Jachin-Boaz
Russell Hoban

RUSSELL NOBAN: Absolutely not. It fsn't that mimple.

592 Kehp: perelating €6 w Ay tina, 318 sban
book on Mesopotamian art in which there was 4 photograph

of & detail of the Lian hunt rellef from King Athabanakais

north palace. The lion was so remarkable in that all

human beings in the relief were almost ideographs, they

wore just conventionalised and totally without individuality

but each of the lions was an individual tragic portrait.

It vas as if the the sculptor, had been prohibited

from making the king and the hunters and the people

individualy, but with

4B Noaky<. § Shokg ELIE 310 g RN A1k o 0K
Ppage story out of i

because

1'8 always fancied writing supernatural storier
some of my favourite literature is supernatural. One
of the reasons that I was so keen to come to England

was that 1'd long been a heavy reader of Oliver Onions

and Arthur Machin and M.R.James and Sheridan Le Fanu
and Algernon Blackwood, all
good supernatural
hen, after I left my wife and my son.

SEaLL Kole of eilape evuln 1y The anger, caze
o me. And s how that movel got itself going.

PAUL KINCAID:  What led from Lion to

MISSELL NOMM: Mell, every ooe of uy movels has soee
of specific meaning. Lion was what
I've just told ysu. and the Mouse you'

a controlled diet to regulate the sugar balance. They
didn't divide the patients up into routine tests and
terminal patients, they had everyone together. So there
were men groaning in the night there and splatting their
bed pans and making terrible sounds. It was like the
Battle of Trafalgar every night.

I got a mental image of life as a smooth facade, like

one of these curved Inigo Nash facades, and one hopes

to cruise along very smoothly without any misadventurs

But actually this smooth curving facade is really tissue
per thin and any moment you might crash through It

and £ind yourself in hospital, in prison, in the mad

house, in some Kind of heavy trouble that is alwa

waiting there for you. So that's why Hospital in Kleinzeit

1s this huge entity crouching and waiting for peopl

to fall into its paws

PAUL KINCAIDI  Obviously cne of the most significent

aracters is besth

Rl.ElHlEIT
\ RUSSELL HOBRN

TRRIAY LS

RUSSELL HORAN: Kloinzeit was a very important book

Tor me because that was where I made
£riends with Death. At the age of 45 I think one aught
to; and it happened that being in hospital and geiting
into that book and going throush some very difficult
tines personally, it became my time to do that. So the
book zay not be thought to be one of By best, but it's
the closest one to my heart.

PAUL KINCAID:  The thing I find ost interesting about
your books is the considerable difference

between each one. Do you sit and think, well I've got

0 do something very very different for the next one?

Or does it just turn cut that way?

RUSSELL HOBAN: Well, first of all 1 started writing
novels late in life. Even The
and his Child, 1 was around 38 when I began that. The




first of my adult novels I began in ‘71 T vas 46 PAUL KINCAID: Have you any idea why?
st the time. Now if you're not an idiot and you begin

writing novels at a fairly advanced age, you'll have RUSSELL HOBAN: 1 don't know. T think the people in the
certain standards and certain capabilities that make arts attain focus in different ways and
iot unnecessary to waste a lot of time. And then maybe 1 think with somebody like Parrell it was a continuous
you can get {nto a straight line of development. S0 perience and emotion. And
+ coghtn't to surprise anyone if my novels lead from because he's what woold be called a social reslist the
one emotional, mental, intellectual terriotory to another. of it was that, ss he got to an age vhere
I mean, the premise in art is development, 1 should he began to reflect and to write, he wrote about what
think. 43 ot that kind
Wy life has a

Look at it this way, in Lion I was writing the closest
o autobiography, the way most first novelists do. I
was mote concerned with myself and with what was happe p to my writing.
to me imsediately in my life. In Kleinzeit I continved It was a sort of a jungle, and eventually I broke through
to be mostly wrapped up in myself and in the happenings o a clear space where I coald write.
in my own life. In Turtle Diary sy view began to widen

in sore, and videned out o PAUL KINCAID:

so

out a little bit and take i dley Walker marks quite a sudden change.
whole lot more in Riddley Walker and Pilger: "d written three novals in three years,
16 inhy mastis £Eca’s sarcow egiasiny sod taves T then suddenly there's a five year gap before Riddley

re as it goes. a

PAUL KINCAID:  Your first three novels in partlcular RUSSELL HOBAN: Well of course for me there wamn't

drav a Lot on your personal experience, five year gap. You sce, I finished Turtie
thoughe. 1t'4 interesting co note that you don't use, Diary in 1974 and walked sround wondering what would
for inatance, your army experiences during the var 4 Come next. Than , one evenipg in Narch, tnvitad
a5 the mubject master for any of your novela. to the St. Augustine's Taacher's Centre in Canterbury.

It was & rainy ovening. 1 was invited thero to give a

RUSSELL HOBAN: 1 also don't use my American background talk and three people showed up, of whom I was one. It

very much. Since the beginning of my was explained to me that it as the end of term and the
unlimited writing took place here, the beginning of my “ella had been poisoned and there was plagve, and various
writing about men and women, it seems all of my people ceasons vhy poople didn't came out. The next day, my
in ono way or another criginate either in England or host, Dennis Saundors, very apologetically spent a lot
out of my present experience since 1've been here. 1 of tine showing me round Canterbury. He took me to the
don't find myself able to use any of my childhood or Cathedral and there I saw, in colour, a cut up into sections
Ry growing up, except indirectly. I mean, not the way version of this.
James Farrelll used his Chicago §rowing tp in Studs Losnigen (At this point Russell Hoban holds up
T'm not able to do that at all. s board on which, in black and white,

is reproduced the medieval drawing of
the legend of St.Eustace {rom Canterbury
Cathedral.)
What this is, is & reconsiruction. At the time I went
i 4 . to Canterbury in 1974 what vas visible on the wall where
Introducing the book no Science Fiction or Fantasy lover e a1 e i amy
uld do without — e Caistest carth-grecn tracery of some of the outline.
ran had done a re. “nich vas in
“ N H ERZ@NE a5 if the whole can be explained as the sum of the parts.
That fsn't how Lt works. I was standing in fromt of

i pleces aloag the vall, acd the story

e legend was there.
this painting and it explained how Eustace had atarted
THE 15T ANTHOLOGY out a6 a comander of cavalry for the Romans. We vent
hunting in the forest, and there he saw 4 stag. He got
e down on his knees and mad a vow and got rid of all his

A T s s e e, D™ worldly goods and with his wife and tws sons set out

autnors nelice § G- BALLARD, ANGELA CARTER, RENTH ROBERTS and o W BEAGEIORGE £O Jeruviles, Bar)
‘GEOFF RYMAN. r,,.,sw,‘.smm,smhmm,tm off by pirates. Then Eustace comes to a river, crosacs
Awarefor the best short tory n 1982 and NumoﬂMmhasmr it with ono son, leaves that sone on tho far bank and
i book o ot cones back for the son on the near bank. Hut when he's
Hyou ik Scre Fcto or Fantay dont Ialvelhl bookshop
and the other carried off by a Lion. And here's poor
witheuttedytaraans Anifiokgy. Bustace in the middle of the river, treading water and

hoping for the best.

Pecple always ask me how T got the idea for Riddley Walker,
and they ask about it as if an idea arrives lioke the
cake at the conclusion of the putting together of a recipe,

“‘ orgimcl g 1t was at a time in my life when various of the paepln
retrgOste W MOet that 1 loved had gone off in various directionn, an
kS s ' Suadenty nad a sorong fellow fesiing for Eutace.
woban produses tha traditionat
sTop press: Panch £ixted on hix finger.)
ot Dol S— This ia o traditionel Eogiisn Fanch hesd dana by Fred
future — out NOW in mEmﬁ:mmw:ml €295 Tickner of G S8-00k & Hul s and ‘8 hoo

nose, and he's got blue eyes, but mot like Paul Newman.
and he's not somone you'd leave the babywith withoir
9 it second thoughts.

EE. EVERYMAN FICTION




Bore often but it very rarely has happened to me, that together in places and new little words would come in,
1 ot that much out of the air at the beginning of the 118 combine thinge. change existing English vords. I
novel. But all of a sudden out of the air there came saw what was happening and it scemed right, it seemed
to me the {des of an England desolate from radiation that these posple wouldn't talk English the vay the
3,000 years or 50 after the end of the cestury, at which talks Pnglish, and it seemed their langusge would encapsulate
time one supposes civilisation had gone bust with a nuclear history and experienece they knew nothing of. So they
war. The people are living in semi-primi s alk about ‘blips’ meaning anything symbolic, anything
fenced in because of roving packs of killer dogs, and that referced to something else. They have no idea of
they long for the technology that we have now. They talk Such a thing as & radar screen. They use all kinds of
whistfully of boats in the air and pictures oa the wind. words of which they don't know the meaning, and they
ine words in quaint ways. And of course, they totally

s we misinterpret so many things.

PAUL KINCAID:  Is that why it took five years to write?

more
wih before. And it isn't accountable for by adding up RUSSELL HOBAN: It took five and a half years. I &

the plcture and the Nr. Punch. just one of those had o get rid of everything that wasn's
things. Riddley Walker.

PAUL KINCAID:  In Riddley Walker there is a very passionate

pas
picture of post-atomic society. Was that
in your mind when you wrote it, that it had a particularly
powerful message?

RUSSELL HOBMN: T 140'E avs the idek of the oe
i hive i bos¥ deaund the mesiAZS:

39 oakEngT o Lha. hosk 3 Foes thet 3 had nixed
u

o
Ghviously T vas av ara of what T was writing about snd
1 could find myself saying, well do you think it's going

T porhaps thought of it as something of a cautionary
e

PAUL KINCAID: When we first met we were talking about

he short pieces you've had published
in 'Granta® and the ‘Fiction Magazine'. You were saying
some

2 novel. Would you care to say 3 bit more about tha

RUSSELLL HOBAN: Well, I'm in a state of formal discontent
now. 1 do a 10t of re-uriting, so by

the time I deliver a final typescript to my publisher

T have all sorts of chunks of things lying about that

have writing in them T like or ideas in them I like,

bur they don't seem to belong in the novel. They don't

work cohesively with it. And I find myself more and more

Now 1've had critics gec impatient with me because in
the forward to Pilgermann  said somitines £+ wi

0 there aro wuch things ax idos pheromones. Just teraing
The Eabss ut 5 Dok sok miskt BL Vo The liens sitent
reading the book. And they went Hal Hal Nal, listen to
him. But t teel

that offered itself to me,wanting to bo the book Riddley Feeg hoping that soma. sort ot thing 1ike thet will
one

to me, and so far it hasn't.

1 got started on it, began making notes and everything
that leads up to page one. In a few monthe I had a cancitive
page one, which changed later. The first two years

apent in veiting SO0 pages that vece totaily dlscacded:

1 discarded them because they weren't Riddley Walker.

T

What 1 hoped weuld be my next novel is  cucsenely 1a

many events. There was too much ex: ction,
S meny. sveue. . The: Teeml Sacion 2 less apparently continuous sequence of thing

eatabli book 30 T could tell what
a4 Tt e oabe PAUL KINCAID:  Can you tell us about you method of working?

AUSSELL HOBAN: My way of working is not what most people
would think of a8 a writer's concentration. 1 have a
desk that I built into a bay window. It's an assymsetrical
didn't happen as a resalt of planaing, it
bir syl s ooyl Tl oL s e b e ot i e for saging
0 write it in straight English and little by little the world which goes on past ay vindow 3o T wat to see
the straight English began to blur at the edges and slide Mat's goiag o in the rest ofthe world. Icen sea Districe

ry compact a
try to be too many things, fust be itself.




1 can see people walkint

Line trains going past.
can see crow

5o that I'm not bolted down to it and so that unexpected
elements can come in and take me by surprise. And I al
et up from my desk if any thought whatever comes to
my mind. If I'm sitting at my desk working on Riddley
Malker and sudde & occurs to me that I can't = -
what it was I r ® the use of the squinch in Islamic
architecture and refresh my memory on how the squinch

ye

My mind is only goo for what I use it for. It's a kind
of ramshackled circultry that needs a certain amount

of maintenence, but as long as I faithfully maintain

things to work with.

PAUL KINCAID:  Ten hours a day {s a hell of s long time

RUSSELL HOBAN: Well, as I say, it's not what a lot

people would consider concentrated wri:
It's ten hoursa day desk tise-that is in one way or an
connected with my literary output.

PAUL KINCAID:  Don't you find the window distracte?

RUSSELL HOBAN: Yes it distracts, bat T like being distracted.
Let's say for example, that I'a involved

in narrating an action that seems to esbody the idea

that such and such an acticn will lead to disaster. ere's

didn't arrive theoretically and predeterminedly.

PAUL KINCAID:  Russell fioban, thank you.

Ca
O e
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Cassandiad > sF wORKSHOP

is for all those who are interested in the creative side of SF.

If you enjoy writing we nublish an anthology, four times a year, of
short stories oroduced by meambers. But if your inclination is more
toward

P>POETRY we are slanning a new anthology - STAR WINE - which will
also be a nicture gallery for artists. We've even got room for

P>MUSICIANS s might like to comoose sowe SF music, or have voetry
out on tare with a suitable musical background. The again, you may enjoy

P> TAPING and would like to zet involved with nroducing tases for the
blind, non-English sneaking minorities, schools etec. For those who also
may anoreciate

P> DRAMA we see no reason why SF writers shouldn't get involved with
local drama groups and oroduce some imaginative scrints. Or if you like
literary get-togethers, we hold an annual

P WEEKEND WORKSHOP chaired 5y 2 srofessional GF writer and oven

to all members.

It you'd like to subscribe to the antholozy {£3.00 ner year) then olease
send a cheque or PO (made out to Cassandra) to: STEPHEN AUSTIN,
43, TALBOT RGAD, NORTHAMPTON. Back numbers are available.

If you'd like to join, or
require more information,
dron a S.A.E. to:

3ernard Smith,

A, Wansford Walk,
Thornlands Brook,
Morthamoton NN3 4YF

* %
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PENNY PLAIN
TWOPENCE COLOURED

SF Paperback Covers examined

Mhen 1 bought my First paperbacks, in the opening years
of the 193 War, they came decently swathed in plain
Covers, calour-coded. for Instant rece
for novels, green for detective lhrl“ev‘s blue for
current affairs...you you were, for the
appearance of the £1tle under the Pengein Togs vir-
tually guaranteed quality.

ition - orange

§lovly, pictorial covers started,to creep in from the

the publishers' aim wes to imply a
i sexuality or viclence In the piot. Av 1
dhin's read that 2ove of ook, tnts faried to worry me
at the time, but I still reca]l the sense of outrage
1 felt when'such classics as Faust and Dr. Faustus
appeared with garish pictorial wrappings.

Next came the psychedelic cover - brash and intrinsi-
cally meaningless, its aims to catch the eye ar
mply m.-

there ome value in th
ratically t6 buy of to rejac
interpretation of the basic

e, Secure at 10ast I ne’s
style of the contents.

It's only in recent years that I have embarked on

covers wh

he covers, I started to dig a

into this whole question, my investigations
really sparked by the discovery that there are fen wi
actually collect the work of certain artists regardless
f the contents of the book!

Tis s, 1 realize, made ditficulty by tm factors:
first the fact that in most cases cover a

signed and uncredited; secondly that bl isners nhviouﬂy
treat cover art with ue he disgust it <0 often

A harsh statement? y'50 often change
gl e Sl appears, the more so when
in many cases none of the artwork used as any real
bearing on the book's contents?

My inmﬁganon yes suitably pragmat dragged out
5. clinbed the Ken Lake paperback g

starting carefully from *A" (for Douglas Adans) I

Metortel content
them

new varieties had appeared, and percentages were stable
throughout - and fed up, so I stopped.

The four categordes 1 discovered were: covers whose
twork was totally meaningless from any pictorial view-

points covers where the pictorial content wes actively

misleading if one sought o guess the baok's contents:

cover the artwork did contribute towar:

Standing the book's contents. without actually telling

you anything about the plot (for example, a spaceshi

or a BEM at least indicating that the subject was SF),

snd finlly, covers which res)ly reminded m in some vay
of the book's plot, its characters of some specifil
Sspect of 1ts Conténts. The actua) findings went 11ke
this:
Meaningless covers * 22.5¢
MisTeading covers 22.5%
Covers indicate type of b %
Covers actually tie in with book's contents 20%

1 confess it was the bottom line that saddened me most:
can anyone hether cover artists are actually
i1literate, whether they just don't care, or whether
their hubris is such that they expect books to be re-
written to fulfil their own fancies?

Two small coments: must books containing collections
of shorts by a single author had covers which d
least indicate that they were SFnal; most faﬁus bools

ing final cbservation: few of the spaceships so Skitrally
delineated were either logical or spaceworthy.

Is it time for us to organise a "back tc plain covers"
movement, before we are totally bemused by publishers’
stupidities and artists' baroque spledours?

Ken Lake

FOUNDATION

e fiekd™—Usula . Le G

5 Be
Nigh Budeys, Richerd Cowper: Tuoman W
Fryts Eiaastcle, Tares Horriane Gorey Kilwaeik,

bleford, George Turner,

Wilder, Jack Williamson,




- 1984 .

-BOOKS OF THE YEAR -

RIS BAILEY

Another puff f 5 angu(s'ed from a1l
e ¢ others ynu Fverea sn't

et For 11 ¢
nymmn of the prose, his attitudes have petlll o8
me as being pretentious. Scan the 1{tany of the
cn-pm— Rendings o Erplre of im Sun - 'The Abandoned
rained Seiring=pool ', A Landscape of
Rirriesds: ! (hre these  ur-fnsges being established |
rospectively
r-cum?) mc moruesm s

a tri
Selr-imolation of previous Ballard charcters 5 uho have
Sianed T such landacapes. You sense thAt Jin's story will
Rt and In'dafeat. He 1 after all a child, with a child's
perceptions, 'wondering i he had caught beri-beri or
EaTarta or ary other of the diseases that he had nuru or.
Ransome discussing with Mrs. Fug. He was curious to
gut some new disaxser .- With bis dnabi1ity to dlsunwisn

tween ‘right’ ‘wrong®, by stubbornly survivis

Thia hostile sdult landscapa. he reveals 5o us the N
we a1l have caught.

Anc nmm—-m' Sladek's The Lunatics of Terra .nd Inun s
f the River are both jmmense fun - Kill
1s his most substantial mml o
date - and new works by Priest, Gray and Holdstock must
enter the reckoning. What price 19842 Even from this short
distance, the imaginative legacy looks considerable.

COLIN GREENLAND

The book of 1984 - DIVINE ENDURANCE. From its elegant
Tover to the last perfod of its serenely modulated prose,
Bivine Endurance 15 something Sf should be ) rarely
s - radical, intricate, rich and sugmu telligent,
It's no hyperbole to say that Gwyneth Jone's first novel
has the cinsumate artistry of Gene Molfe, and if anything,
more of a grip on the things that need to be said.

What else was there? Well, Angela Carter's NIGHTS AT THE
CIRCUS - more on that elsamere this fssue. Robert
Holdstock's MYTHAGO WOOD - a wonderfully absorbing tale,
profoundly traditional and Temarkable original at the
same time. Holdstock managed to expand his British SF
Award-winning story of the same title without so much as a

bump, which in this genre of creaky fix-ups and cobblings
is an achfevenent in itself. Wood was the only
ve time to read

book 1 read twice last year, ani
things twice.

Almqﬂk Holdstock's new interpretation of (mr space,
two books that considerably illuminate the eminence whose
ucl- mn is. .| o Baltard's ENPIRE OF THE SN m"y is
the u rd novel because it is (in a character-

M“uunltnry v(ul
Version of their pubertal origins make so much more sense
57 e amession & /SEARCH 8/9, a large-format,
sharply-desined package displaying Ballard for the
Arerican reader. Assorted fiction and non-fictions,

fascinating interviews, miscellaneous guates about and

from, plus lots of intriguing and atmospheric photos -
crysial lundscapes, drained syfeming-puols, enfgpatic
collages, the It really is worth the quid
foronbevid Pringie. 15¢ Dstarne Rosds !Hohm Bt 6w).

JG BALLARD

EMPIRE
i SUN

JUDITH HANNA

The trouble with writing frequent reviews that most BSFA
members have had the chance to read in various issues of
P1 and Vectorwas what I thought about the science fiction
Tread n year, good and bad. As years go, last year

the mm-m new works galre down at me fron the Stili
Jon Calvin Batchelor's The Founding of
ctica, Furtl ventures
Reket, Carter's
ghts af vus, Holdstoc o eth
Jones™ Divine Endurance, snenhnd‘ R“_M s
nlsm(W’_ rshadowing th q

s ve
ﬁ Priest's The Glamour, EN s YM Nﬂ of
iy have T read so shamefully

m ages to explain Stonehenge amounting to a nhu:ry
t in Britain, £,

archaeological thought
~Hﬁ of ‘M English Working Class, J.F.C ﬁl’ﬁm s
mwﬁms of fesinist history.
v place the grassroots activism. of the

contemporary peace moverent in a continuing tradition
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of protest uhich over the centuries brought sbou
S Ieotvat

r women,
inary neoole in this and other
countries, a story with all the broad sweep of a multi-
volune fantasy saga, and much of the alieness we seek in
sclence fictton.

KEN LAKE

The Year Of The Film (and wasn't that disappointing?)
produced for me some very strange experiences. men s
The Integral Trees, the first Larry Niven bool re me

0 tears - t scovery of the four (so far) snvblaze
editions of Fobert Reprin's fantasy series (Anemr Fine
Myth, ceptions, Myth Directions and
now_appear: ng n wass edltions and 3 source
constant joy sheer disappointment .m ohteh
1 read surum Msin (the more so since it wa:
praise Tan David bring ehose Sundieer 1 had
Found diverting and whose The Practice CFfect T have
actually returned to -miﬁr “Jerkiness and
yet stiT1 the epic sweep of John Brumer's The Crucible
of Time with its infuriating framework of mawkish prologue/
epiTogue, 2 practice to be deprecated in all sf writers...
all in ail, yes, a year of rather more disappoinnents

pleasures.

1984 was the year in which Dave Langford one of the
fumier books of the  last decade, The Leaky Fstablishment.
but also wowed my wife Jan so that si pped all anti-
fannisn attitudes, signea on for three conventions and
bought 2 copy of said book from its author and actually
asked me to have it scribbled in by his own hand. Score
one for Dave.

A.Bertram Chandler's Kell

ey revived my titarest 1o
t

probably because it wa: r_the mass market and
not for keen students of time travel and alternate history
Tike me. Still a damn good read, and of course one you can
recommend to all your mundane friends.

Robert Rankin's trl‘ogy—cwleti?g fast of El“n& gave ma

r oisolieg
fe I’e)" Sotmo mn-‘ﬁ‘i m: The

ellow comuters), foining tipope an srentiord
Triangle on be read again sometine’ shelves. (Don't
confuse this with Robertson Davies: The Brentford Tril

the new t1t1e for three books now avatTabe n one Binding,
2 great read for a long weekend in the country and really
nothing to do with this article at 211.)

1 vas disappointed, thoush not surprised,
tship Rite (an Py title,

ecology of the planet. But I confess I was gripped by
n\- of cannabilisn and a people’s strnggle a -\ns:

alnost overwheiming odds. 1 found the different tal

franeworks fascinating, the characters oddly nnvInq o

quite believable (pemlgs 1 have Tearned to suspend my

dlisbetief more succesfully than the other revievers):

and I must say I'm looking forward to the next {astaiment.

Ever since 1979, 1 nne been dep(ng hints tu f.ns about
a near-future novel 1 hardcover Teft-

wing book shop in Coven s uxsmul—n,iu
uue s Al m iu t. subtitled A Novel of 1999
(Crown 17-539233, $8.95)
-\d as Nsi:l"y 1om uun, fed up with downbeat
decayed-inner-city visions you will understand that when
T praise it I do so from 2 non-partisan viewpoint.

I was reminded of the book md its ialmr by t!

ago. not
e spe:iahst 1 bookshops. So here 15 my New Year gift

to you all - plenty of some of 18 kinky. plenty of
action (most Bl mhvma) 2 book wr round
d b s reesloation o
you've read it and waited for its
ressage to sink gradually into your subconscious.

Publishers' heekiy called it 'suspenseful, wickedly
funny and chilling’ and that's about it - enjoy!
DAVE LANGFORD

You might expect that writing a monthly review colum
would leave you with the Best of '84 right there at your
fin ot So. a5 the routine grot sent Tor review
leaves mo tire for those goodies you have to buy yoursel?
and an unread Nights at the Cireus still stare

balefully...on TUSE read again' list iee Tom Disen's.
The bus thsssnan - a Tals of m—rcr (not merely the horror
ut y horrible and stnngﬂy

spoaf to end all spoofs,
sad), Willian Gibson's mmncer ’ (heading
i gh-squalor, high-s
ky plot), Ahsdair
nd wit),

trospect - am st
trying to decide whether the ending takes it Too Far).
And in the name of eclecticism, a few more which 1
enjoyed. .. Tan Matson's Book of ‘the River and Book of the
$ars, for sheer outrageous 57 fun. Diana Wynne
s Tha Bomwrd Soundars, asothér reminder that
on showldn't scorn ren . Paul Preuss's
Broken Symmetries, Travdable try ot the kind of super-
Seens unfashionable AAK.nem
P‘llmnrsc. for a touch of that old 40s sense of -omxer.
two-dimensional monee. thuddingly
dimensional -n-mng Lestly, for sheer eaotian and Tots
of jokes, my own  Exat fshnent, which has an
i ey off Rippington
VouTdn't 160 TE be reviewed in his nice, purist Yector..

HELEN MCNABB
lsnntuddm someone has. ywm writesbout the
s of 1984 for my mind ank, What di

nu in Im! ATl T eu!d think of was nm ch(s'_Tneﬂ
M 1 read ised few

real
re written b 1988, and of the ones 1'd m]o;ed how few
T8 fhelude fn' ‘best bookg' Hst and to get annoyed
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thet 1 haven't yot read some of the ones | porbbely would
have put on such a list like Golden Witchbreed or Er

of the Sun. However, when i'd eliminated all the books
m TarTaie o an o 1ist and all the books Which were
0.K but..." only one author remained ontsmdinq and he

two 1984 reprints which 1 read lm‘ (M first time
||ved vn ln hl s reputation. The author is Philip K.Dick and
are 'Time out of JMHK and ‘A Maze of Death'.
'h!y M!h stlnd out from everything else | reat
originality, with 3 range of ideas that ws exciting and
stinulating in stories that were readable -

s which can divorce rom the -or!ﬂ are 'al and far
be it both these did it. By comparison most of the
other sf books were pedestrian, the only others I feel
inclined to nominate are The Citade] of the Autarch by
Sene Vol fe which is really 3 T983 book and Ts alzo the
final volume of a quartet but is everything peop’
clained for it, and possible Eye of Cat by va mmy
“hien | am half way tnrough and et aTready sent me to &
Tibrary for R o Navano nythoogy. W' they 311 o
what any really good book should o, 5 arouse interest.
excitement, even astonishment, make a posi
contribution to the 1ife of the rllﬂ!r The un'(y shame is
that it doesn't happen more ofte:

CHRIS MORGAN

Without doubt some of my selections will result in cries
of "Here's Margan pusmng books by his friends again' but
1 shall do my best to ignore such i1l-mannered reactions
e). I found Robert Holdstock's

oy abatt a cwp!e of his
one because it mages tn cn-Mne m:—mv«ug action with
superb myth-cre: comes David Langford's The Leak)
Establichment, choses e 1 Mt high standard
of humour from fir Tast and is full of characters
who talk just Tike ungﬁml hirself - §

worth reading for its character development alone
arguably Brurner's best book, yet has still to find a UK
publisher. My fourth choice is Surve of Nodern ranns

Writing edited by Frank Magill,
VoTumes (Salem Prese, $250:00); and cmn(nlng mare piot
ever want-
ous work for d1poing into. ndeed, Y heve s
spare copy of this going cheaply, should any of you have
succonbed & uasive words. Lastly comes a little
hat 15 not.only useful but briming over with wit -
Dr(" $ Gu(de to A" the Se:wld Nwd lnd Mtl uarian
Eogks]

mystery who
Timselr just. Br(fﬁzld (£4.50 fron urvfﬂew. i)
cnmng Cross Road, Lon: jowever, the best books
1 read duirng 1984 were vubl]shed in earlier years...

vt-mu e (not to mention Vector's temporary editor)
forbids.

JOSEPH NICHOLAS

Most of my reading in 1984 was non-fiction - not out of
any antipathy towards fiction, but Sinply because the non-
Fiction seemed nore interesting. A review of mine
Paperback_Inferno 49 named six of the books :oncemd -
Gther recomnended titles include Duncan Campbell
Uasfntable Mrcratt Carcier, Ghe trie and terrible history
of e UK has d into an American Military
Colony and how the British government either hasn't o
hasn't cared or has deliberatley lied about it to the
British public - Jeff Hckahan's Reagan and the orld. a
brief but comprenensive surve;
that animated US foreign potity in the | President e First
rm, from the FR aspects of the Gene
thht(oﬂs % the promatig-sp of brutal mrc Yol
dictatorships - and Nerion Sheard's The Theft of the
Countryside N shld disabess Everyoms vho 76
B " that farmars are-somohow mmatural conservation-
ists. Never mind the various journals and magazines - 17
regular titles at the last count, not including The
Guardian

More relevant to this exercise was Re/Search B/9, a
special double issue of a Californian -.gum (which in
perback) exclusively

transcript of a nine-hour interview that for the
covers entire selected works of fiction and
non-fiction, critical essays about his work, photographs
by others inspired by it, collages by Ballard himself...

Thus to Empire of the Sun, -Mcn had to be content with
The Guardian Fiction Prize snl! tedious piece of
academic wanking took the Boam—

ficitonalised autobiography of Fallard's o
of

Siftee repetitive
vision never flags. It is, in short, a triumph.

Wually powerful and visionary is Rob Holdstock's
Wood, which does his earth-and-: stnve obsessfons not only
tter than ever before but also, I suspect, better !hlrl
he ever can again. His blend of EngHsh myth and legend,
his grasp of historical resonances, his affinity for the
ways, above all hi

exciting novel. If it doesn’t carry off the BSFA Award by

a landslide then there is no damn justice.

And finally, Dave Langford's The Leaky Establishment,
A RagaiF{contly funny taTe of arcane and unTTkaTy doin
at 2 nuclear research centre, sudded ith bizarre vet
believable caharcetrs and autobiographical anecdote:

his wn l(n " AWRE Aldermaston.

ngs

by
T 2ot not great, but very, ve

NIGEL RICHARDSON

1984 was a not 2 good year for science ﬂmm. The only
two books 1 enjoyed during the year that were recognisably
Sf were both paperback edttions of books publshed earlier,
these being Barrington Bayley's The Zen

Helprin's Wnter's Tale.

and Helprin's New Yorker*
created wildly apoc-lypm Tavels that c

i niig u- Comic
with the cnsl\(c. th the n!nphysﬂ:l‘. Even
in a year with a deces b i of -oru-y conpetitors these
books would have stood out for their sheer inventiveness

and verve,

Beyond the genre walls, of course, things were ore,
interesting. Alasdair Gray's anine an n
Anis's Money both read |ike superior sf in their
portratal of people traped 1n chillingly recognisable

Forids doninated by technology and pornogrpal
Conparison e hbse. viva piatures.of Totays host novels
about the future seemed as dated as drawing room comedies.
The novel of the year, however, had to be J.G. Ballard's
. a book of aimost unbearable intensity
— haunt me, and most readers, I believe
or a long Um to come.

Finally, my non-fiction choice of the year would have to

te'Paul ‘Davies's God and o I!e- Physics, which, Tike
D-vm s other books, 15 a ¢ ‘leir and unpatronising
introduction to the latest theories in physics and
cosmolear. For sayone suffering o sence l-omk
deficiency this book is required rea

ANDY SAWYER

3.6.8a11ard's Empire of the Sun is essential. It's con-
siderably more approachable than much of his work. althou
the paradoxically rich bleakness and alienation is still
there - even stronger because of its 'realistic' historical
and personal setting.
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Robert Holdstock's Wood explores a more collective
Past « tha over an danaer of Be1eton syih: et sgains
T'm amazed by the resonance of the WyIhTE Fantasy behiid
so much of our 11terature the changes that can be

Tinged upan Tt by & wricer 30 obviously in saotional touch
with this heritage.

I've recently discovered the wealth of Latin American
-r(ting which posesses similar qualities. In Mario Vargas
Llosa's wonderfully conic Aunt Julia and the Scriptwriter
the narrator's Tove affair with his sunt aTternates with
Increasingly frantic narratives from his colleague’s radfo
soap opera:. Sorone recently told e that st dfdn't se1)
in South Anerica. But books like this seem to provide
comletely satisfying native 11ieratore of the Fontastic.

Michae] Moorcock has developed his own brand of ‘magical
realisa’ The Laughter of Carthage 15 a far cry from his

c_romances _"Hz ot Ieaj!st E of ft= attreations s
et the”tron ed in

i them f;
richer sad more mouy\tful pannels T Wis more anbitious
recent work.

Finally a novel form a writer with no overt Tinks with

Sf or fantasy. Yet interestingly enough, Keith Waterhouse's
Thinks {s in some ways close
theme.

ver, very funny me
aware of exactly what I was thinking for days afterwards!

MARTYN TAYLOR

d the narcissism of mainstream 1ibrary 1984, Usberto
de’ Name of the Rose demonstrates

ng entertaining. Easilly the best book of the
s written with wit, ‘high style’, erudition and
genuinely muscular ratl merely decorative prose.
AT] this by an Italian structuralist professor! Robert
Holdstock's prose in 'Mythago Wood'is muscula
as distinctively Britis] s subject

mythic bones of Britain. Like Eco, Holdstock blends
erudition with a strong plot and raises high expectations
for the future. [an Watson's future, hovever, may be better
revarde-d than his past. In The Book of the five

manages to graft his customary Tdeative | pmm’u‘:, toa
storyline which doesn't make the brain ache. A deceptive
B0k and, ke Eco's and Holdstock:, ane which rewards

repeated reading. Stuart Gordon's auctorial voice may be

somewhat less distinctive but his ageing hippy fantasies

tickle ay funnybone and Fire (o the Abuss s splendidly

preposterous. Lastly Garry s Tnum nf

Tinesniths, shows his'vofce! voginciing

range and tisbre. A modest story perhaps, It Finaly
Then and attaining most of 14s swbitions

1t is noticeable that while Holdstock's English is very
frect an

firmly 'British’ both Watson and Kilworth affect
American accent. Sad. that.

SUE THOMASON
ng hooh I ve :nnse« -re Lost Dorsai hy Eonhn R.Dickson,

f_the Rose by Umberto Eco and The Compass Rose
m\'—\;ﬁu—

Why did I choose them: Lost Dorsai - I was buying all the
rsai books 1 could lay my having recently
discovered the series. I'm fascinated by the larger design
behind the novels, the psychological fragrentation and
reconbination of humanity. I understand there
historical novels and present- ing aeaels 1n the same
sequence, working out the some design. I'm naw Tooking
for then too

The Name of the Rose ry good friends,
judgerent [ trust, me Tentioned (\n leturs) mmng an
enjoying this book. Neither of them tc read it
Seaned o have enjoyed TE 8 good e hemseives.

Christmas present to myself (unusual - I very
buy books I haven't already read). They were rigm Y10
super.

The C Saspest, I'm probably gungy of

rs] he's
o nare ioin wou < aeht & mkr{u m"(l v: :?cﬁ?up
ome extraordinary rubbis)
Ihirds of The Conpass ose in A
ary, waiting for a
Then while visiting a friend in Oxfo

was, The Conpass Rose, complete with rather
unattractive 6T0s Blobby Cover. I bought 1t, and found to
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1ight, that 1'd missed reading the he;t story of the
the end. Now,
anyone
of the Night' (a book 1've been after for years Be

1 don't make any claims for these books being 'great
Titerature'. But I've enjoyed reading them intensely. They're
not the best books of 1984, and they're possibly not the
books I've enjoyed reading most. (I find books improve with
keeping and re-reading. 1 ® tpproaching 100 readings of
several favourite titles). I'm not e I'm not s i
recomend them to YOU. You have your

Tor. But they're here because théy pleased ne; 11 my eeiting
ever does 25 mich for sorebody else T shall be ve1l

satisfie

PAUL KINCAID

Lonty reatised what 4 guod yesr 1964 had bote e 1 came

make my selection of favourite books of the year, and
Teavised what T should have to leave out. Brian Aldiss's
collection of spare and elgant stories. Segsons in Flight,
for instance, and uberto co's briliian
Rose which 1Yy sad retockantly inatid Ty 5o
T-wmc-h:y that it fs really 3 book of us. it

hose to one side, what did T choose? el
Enpire of the Sun by J.G.Ballard. Obvious, oo v thynk? fot
e s cortatnly nok a ran of BaTIara's vork. 1 my
provoke a shocked response with the confession that this
is the first of his novels that I've managed to read, and
I've found very Tittle to stir pe in his short stordes.
But this touches all sorts of chords, and despite its
harrowing nature I was genuinely sorry to ﬂn'sh the
savats, b sack of rest 4 haunting beauty, in s perverse
sort o In habetical order, my nex
thoce. 1o Nights ot the Lircos by Angels Carter agsin &
writer 1 m‘ﬂr‘ﬂ_‘rp eeTing [ should 1ike more than I'do. But
s Hmwistiois, picaresque ronp won me over

. Fevvers is one of the great characters of
mmm. flfghty (in more senses than one - but this is
puns in response), unreliable,
!.rger than 157e; and absolutaly wonderful. in contrast
to these two, Alasdair Gray is 2 writer of whose work
1 om hopeles3ly enamoured, and 1582, Janine thrilled and
e from

word g0,
he was going to follow Gonart, md Yot 15 the sngent.

Arousing, funny, daring, humane, and full of a remarkable
Jjoie de vivre that is especially surprising when you con-
Sider the beaten and depressed character of his ‘hero’.
Like most really great books, 1982, Janine works its
magic by being fun to read. None of these books fit any
Strict derinition of sgience fiction, though all challenge
our notion of reality, and make bold in ways that I firmly
believe science fiction should be following ({f not lead-

isn't), My choice, however.
does 11e within the old familiar bounds, though it does
things to those bounds that may ome purists uncom-

ong ago in &
Setond nove) s finally s fulfilled. A1 of Hold-
stock’s obsessions have cone together In 3 book that is
& pleasure to read on so mny levels: the writing is
superbly assured, the deas are fresh and enthra nng.
and the working out British myth is something tha

reaches to something deep seated inside me. Also

science fiction, though also pushing at the boundaries,
is The Glamour by Christopher Priest, a book 1 believe

ve
decessor, The Affirmation. Like that book, The Glamour
all; ﬁomm nature of fiction and the
creative process, but again it comes at it from an ndd
and slﬂsfyimj Inl‘!. The ending of tM Cape edition
sadly lest the rest of the book down, but I have seen

S rueriot verston of 8 revised anding hieh solves
Tost of the problens I mention in my review elsewhere
in this issue.




SPACE TRAVEL
IS UTTER BILGE

In June 1984 the British Post Office issued a set of four
stamps hooouring the centenary of the Greenwich Meridian
which passes through the back garden of the Astronomer
Royal.

At the P.0. press previeu of these stamps, I was able to
interview this gen . Prof. F.Graham Smith. I did so

with some dummm %1 G1d not vent o et Bl but
honestly forced me t to him, for his expert
Jjudgement, some arlier Kstronomer Royal's comments on
space travel.

Lo 14 1956 that Or. Richard Woolley, then newly
inted to this sugust position, amainced that Spau
¥ v bilge". The folloning year, Sputnik 1
Tovn dissily sround the Carth Infariating very
patriotic westerner and driving to a frenzy those who
had believed the experts' denunciation of what Prof.
A.W.Bickerton in1926 called “this foolish idea”.

Of course there have been subsequent attempts to
whitewash the experts. Media guru Patrick Moore “excused"
Wolley because, he said, he was under great pressure from
newsmen at the time. It was Moore who in 1958

informed the world that sending a rocket around the moon
was “highly over-optimistic” (It happened just a year
ate

Hence my decision to ensure that Prof. Smith was not
“under pressure” - he was, in fact, ensconsed in the
cormer of the room with a drink and a plate of
reasonable buffet nosh, having given the assembled hacks
and P.0, officials m benefit of a
about the new st The result of my laid-back iwraacn
e eonfors. hot astontuhing: Prof, Smith is
pleasant and wily interviewee rned about wild
s ts. 1 recalled to myself that when, on an earlier
occasion, 1 had twitted Or.Moolley on his “b11lge"
comment, he had frascibly reacted by claiming that "

was, of course, referring to Inte 1anenr flight, which
is quite outside the realms of possibi
That was 27 years ago, and when 1 innocently put the same

"bilge" query to Prof. Smith, he carefully explained to
me, as to a small child in search of an explanation of

the Triune Godhead, that "Of course, he was really talking
i

about interstellar flight." I take this as a firm pointer
to the first Tnterstellar spaceship's departure by 2011
at the latest - and that's from the horse's mouth

Prof. Smith continued to maintain that e=mc’ effecuvely
precludes man from ever mastering interstellar flight, a

smiled away my mention of the generation ship withou .,

Not wanting him to feel under pressure from newsr

men
tried a different tack: where does he stand on space flight

in general?

that is really not for me to say. It's all

natter for government nowadayss my task is to observe the
heavens and deduce things from observations made by
satelliltes and probes.

Lo liked this adroit sidestep, and tried to mse
question of costs. At last I WL & paydiet -

pmm. - for while making it clear that he wa

ndvmtmg or commenting on any ideas of unilateral

Prof. Smith did go on record with this

snumt:

warmly welcoming speech

“If we could persuade them (i.e. governnent) to release
just 2 Tittle - and it would only have to be a very little
O the money used for the arms race, and apply it o  suace
Siploration. e codld b yaludie ghosrsatiins fr

over tem very speedily. Really, it's ;usl the
Tock of mmay thet 15 S1oving us dosn

Perhaps if we all went and bought vast quantities of the
Greenwich Meridian stamps, we could raise enough cash for
the government to send Prof. Smith to live permanently on
the Moon - now there's a really sensible place for
Greenwich Observatory.

Or perhaps the government would prefer to send me there -
and that would please a sizeable slice of fandom, too.

Ken Lake

Keith Roberts

A TIMELESS DANCE
Keith Roberts’ PAVANE
Re-examined : L.J.Hurst



Johlichnd ity tue the o

©f Elizabeth the Pirst, the victory of the Spanish
Armada, and the restitution of Roman Catholicism,

business of the Strange family.
ult of conscious rule by Rome, society is fesdal,
Tasubieta) ras 16 Sinttat technology has not developed
it wou! under Protestant regimes.

e prevented from
By the Papal Bull, *Petroleum Vero®
at work (one of the stories 'Brothe:
uprising caused by this) but technology is sometimes smuggled
in. This smuggling, of radios, is described in 'The Whiote
Boat', previously excluded from British editions.

by wire:
is seen in other lines of development: not
railways but traction engine drawn caravans cross the countryside
between walled towns, harried at times by bandit gangs. There

is no police force, only the military: long distance communication
is done by ralays of semaphore towers, which are under t

control of the Guild of Signallers, a powerful body almost
independent of the church.

It is at this point that we begin to notice that more o i
the n

Shws ran from aear Lontinion, from the yrast Telay atatrien
Portes, along the line of the rosd to Sulius: place
jed. Rather than continuing in development,
Sosan. Although the official language
is Latin, English being subsidiary and itself subject t:
class differences, this is 5

edge of history suggests it
BoTa have. ‘Fad Eiisabech Stear chte e mor
RIStOTY pue a future history

true Reason; that was the Gift she gave this world”.

Pavane g thus more like Keith Roberts' other Dorset fantasy,

the last Lady of Purbeck rebels against Rome and the King,

a metaphor for technical progress,
 tochnical hiatus between the Catholic
e 4608 51 Hian Yodoal 3 Biggiase:
Many like thin nebulous narrative style: Pavi been
called *Moody, eloquant, elegaic”, and an F & n review said
the novel “has that lyrical meaning that is mo easy to feel
and 30 hard to sxplatnr. Howaver. it then means thet two
other subjects, which are clearly meant to be raised in the
movel, are less clear, and less available for discussion.

The two subjects are the connection of economica and religion,

+that one of the influences on Pavane is R.H.Tawney's Religion
and_cthe Rise of Capitalisa. Tawncy showed that from the elventh
century omwards, Churcheen ha¢ o take incre interest

1 of, three areas:- usury (money lending),
inflation, and lané ownership and distribution. Changes i
asriculture, wider reaching trade that required mote capieal,
the early appearence of industrial development. all of these
had massive social con: and the Church tried to
1 thoms wonsy Jemaiv o “profit is forbidden in the
Bible but as monas churches grew richer they began
to 1454 for pretie. Charchaen hagen 15 &5k ROL Thow con soass
be stopped?® but "What {s a just interest rate?" (jus
they stopped trying to prevent war, and instead tarted | ummw
"just war®). Sinilarly, hut less clearly, religious reforma

oghs

econamic or industrial interests:
John Huss, for instance, who taught the English John Wycliffe,
was very popular with the growing ranks of silver minecs

in Bonemia. When national interests are tied to religion,
religion can give a lot of justification to government
practices. It can also be a hindrance; Henry the Eighth got

£, tatae drcone feon the sale of monsstary lands, and a great
B weopls Llesigos Liviaie dn land dnestintion, B the
Gthar hand, Jet bofore PhLALp of Spéli sent otf the Armade
he took off all the doctors and r eplaced them by priveient
Priests. As a generalisation, Protestantism appear

204 haload donbiby. indintolal and mnstasy,proves

Chalk Giants, than it is like his own
(Christnas Eve), or even Phlip X. Dick's The Man in the High
Castle.

Pavane is a book of images , the writing is elusive. Althougn

abost the end of Papal Rule, it is set in an obscare area.

and only once deals directly with the issues that bring the
nden

1
Sy precess of supeiey, takimyiomms clmlayior Seiving
rivals out of business: a daughter marries a feudal Lor
ot Purback ot il of this Ls wichout sny peycholssics

tendancy of
GE nsk, 50 hinder Tt: The ol sajer scoacale development
that originated in Catholeiss was double entry book koeping.

progresses we see the development of Strange a
s enteny: omgele ey e Y
goossali. Bethlens in Ghls datlines, ons Srsghter meriles
into the aristocracy, and her child leads a rebellion

Romeover economic tribute.
intervention in the Strance business, little evi
the Strange family considering charging the “just price.

practice: "(ELL Strange) had never believed
he'd worked his few men hard for the vages he paid, and got
investigation,



A oy ol e G ORI sy W
Cith Bae ARG of WachanCes sELCTenti

the light of it, the novel's philosophy seems much wesker,
2nd other features (like the mummerest spoken by the lower
classes) more dubfous. Ignore it, recard events as occuring
once only, and the novel seems more accurate

Like The Man in the High Castle. events, their sequence.

Ainisios fabe caplraliseh ad ulacerines:

1is actively

intacvening (£1%hoogh 1£ 15 saves maasl, 4nd the tramsiticn
will occur will occur much faster. Although not a clear
Pt Tawney.

Pafe Bigland's childhood, and the social stratification,
from which the Guild offers hi= an escape, are also well
detailed.

osd palst ahous Suiuse iy the PRiseshy o€ istirys

Bost' opens in a hay black with coal that
o mitniaise oitee
is not set in a scarcity wo
these elements come from, if the society dl.(ray.d by Ftistes
used them as ours does?

SO ven b SN KINOm TN e anviset e
S308 copest cho even Kings and Queens -have
hnh BemeA k" dNobu ok usan aborat B 20 Mari thak

‘s structure shows its weaknesses. The is sometimes
Tomiet. o that pecele &n. spt mentias the r-p-nuu n

Sitiar had the

France. History did not repeat itself, 38 Soltautl e
so inportant. Te novel, which has to be about individual

people cannot sustain a full Philosophy of History. It can,
though, show some of its trends at work. On these, religion
and society, e is very successful, as a generalisation
on reoccurrence it is less so.

BOOK
REVIEWS

NIGaETS AT THR CIncUS

Chateo & Windus, 1984, 295pp, €8.95.
Reviewsd by Colin Greenland

Jack Walser is @ youngCalifornian i
He and rather vacuous: his sensibiliti
To awaken them he has te change his oceupation,
becomes a circus clown: then a Siberian shaman. The first
he does for love, the second absent-mindedly. The inspiration,
object and over Walser's trasnforming passion is Sophie,
2 cockney seraph, also known as Fevvers
is the toast of half the known world. She
with a six foot wingspan. This is not a conventional novel.

Angela Carter is not a conventional writer. Her idicsyncrasy
is spontancous, engaging and unnerving, but also highly
principled. She is impatient with conventional wisdom. Her
fiction is subversive literature. Angela Carter, thank God,
is stroppy. and she i

So is Fevvers. Pevvers talks loud and long, first i monologue
or. Pevvers is a bit glib. . Pevvers
%o seniis alhommiies clonk mverviting

mustn’t believe what you write in the papersi® But the -nm
at least are

she‘s a star. s
siogen, scravied scroes the

= 09 dvarf,” as she

poster of her by Tovlouse-lastrec
remeavers him.

retends to. For Fevvers may be brassy, sentimental and
Ciate, vith the appetite af = carthoree st & Comesturate
Gesire for money. But she is also, once you get to know her.
well-educated, an eloguent and forthright political
¢ class
oves to the influence

struggle. These accomplishments she
Of her manager, dresser, foster-mother and constant companion

Lizzie. Lizzie s an anarchist and & witch, Lizzie conducts
a clandestine correspondence with Karl Marx, in exile in

the British Library. Nler despatches, written in invisible

ink and posted with those of the unwitting Wa tell hin
how things are going in Russia, where she and Fevvers are
touring with the bombastic and opportunistic American showman,
Col. Xearney. "Tuskers across the tundral®

It's some indication of the richness and variety of Nights
at the Circus that I can pull out this many plums to entice
you with, and not diminish its delights one whit. Angela
Carter is a prima donna of fantastic fiction, now at the
peak of her talents. Wer range is remarkable, her timing
acute and her tone exhilarating. Anyone who enjoyw seeing
& imagination vorking full cilt should resd Wights at the
who believes fiction should challenge expectatio:
2hould stand up and cheer.

Does she believe what she writes in the papers? Is she fact,
or is she fiction? Where does passiomate conviction fit in

with all this titillating ambiguity? One tradition Carter
s a sucker for, and that's

G dances. Inevitably, certain shades of socialist feminism
SrRgpsreitberben 2né doubt Carter's integrity. Romanti.




humanism s with politica: hey
aryoe, never vesiising thit Shat's eancely the polnts Glom
pecple disapprove of Angela Carter.

times Fevvers is an allegory, a sysbol of the New Woman.

ines Fevvers is just a kid.

% is a rar avis, the Albatross Woman. "Like

s are arbitrarily introduced, abruptly written out.
Even the shape of the book is like a circus show. The Prince

of Wales and his paunch, the Princess of Abyssinia and her

t the Mouthless Manservant, all make their
SoALele; {iasioinionsi viae Silapoen
yle is entertainingly acrobatic.
(orhs GAteNil.” Gatker Toih mn adiacen &k whe Wk, Wim

last see Anita Brookner or Anne McCaffrey walk a tightrope?

THE INTRGRAL TREES - Larry Wiven
Macdonald & Co., 1983, 240pp., £0.95
Reviewed by Ken Take

* & book at the

Hands up all those who normall
bark. Hands up anyone,

cannot keep all the characters of rovel ia his
head, or cannot grasp the multitudes of hendmade
peeuiotechnical terms shoe-} into the text by
a manic &7 uriter, turns to the back of tha hook
for guidance.

1 thousht so. “o be honest, I'm pretty fed up with

xamples: thew's a machine <hat acts like God, and
hovers i fpace keeping & rathe: desultory eye on
monkind helovs it's named Discipli:

Why integral trees, you ask? Simple: they are shape
coration symbols. Everyone shoulé have realised

coueno. They band right ot the top, left

st tre bottom - and they float in a torus (doughnut

5 ycul of gan way up there in 3 sky over a planet

vhose utface we mever touch.

Sspheres with incredible wem
Sumane ive around the edoes of the:

creations.

a8 dhtce aRiEs, wid, sy fom
ek ] BTG Shte 5
e

tasoy -li'n- of Anuuec:.

Now e get pont-hol tated man

lrnu-m.lv PR v e Figaasteost gl OO
nvironment, bereft of his technology and his cultural

Inboritance - barbarism submen or men; vith veom

we are asked to empathise but who too often can call

forth nothing more than a vague syspsthy from the

reader.

Now hasg this sutated Tarzan with half a dozen comrades

- mostly damaged in some way, legless or vertigimous

or dwarfed - in a rapidly disintegrating integral

Tun of straight adventure
cocoon of pee:

sumbo, you have some idea of
the content and style of this work.

It's a great pity:larry Niven has long been one of
those authors I have his adnerence to

admired for
straight 5P of the worldshattering kind. His ‘Tales

Baginsers The Patehwork Girl,

the giggles of the modernists, but they vers in every
way a damn good read, challenging, convoluted, full

of hard SF concepts and with a storyline that seemed

0 grip one’s attention.

His other works - for example Dream Park (1981) and
Inforno (1976), both written with collaborators -
have tended to the picaresgue but, for all that,
have also provided a fairly gripping story line in

And when the reader can't ‘feel' himself
to the author's world, all is lost.

22 day e o8 dues ekl ¥ ppchs 1a mbouye dapnrioa;
truth to propose

hands of collaborators - Davié Gerrold, Jerry Pournelle,
Steven Barnes - for whom he providfed careful crafting
while they led him into strange waters.

D fovegral Trses, then, i 4 fatled retumm to (dividually
1ed ack

attention and interest; my task was to persuade him
o stay with d read on. Niven prefaces his

with five diagrams which, without the information

buried in the story, are both meaningless and offputting.
He follows this with a Prologue entitled Discipline
(nardly a turn-on) which opens with the words It

vas taking too long. much longer than he had expected

ut it vas taking too longi®

From there on in, Lt's every reader for himmelf.
Pick up the clues where you can, wait for the occasional
to the

are reading about, and meanwhile follow the simplistic,
unpatterned, basically uninteresting story of sub~

Tarzan and his cohort as they fight their vay through
ocddities seemingly invented solely to save Niven

from the anercus task of actually thinking op a meaningful
plot.

It's perhaps significant that the caly writer quoted
By the blurb-writer is Jerry Pournelle, who mest
owe Niven many a debt of gratitude for helping him
sell space opera as real SF. When Pournelle tells
ss thet The Integral Tree is “the most

work 1've seen in the last five years® we are forced




5 iakk Sarsutess fips S i n s s i
rates Niven's
both written
no matter how
formula-ridden, far superior in content and style
%o this latest confection.

e, 1'm going back to Known Space for a good read:

PUIIIES AND OTHER PEOPLE - H.Beam Piper
Ace Books, 1984, $2.95
THE RETURN OF RETIEP - Keith Laumer

Saen, 1984, $2.95

Beviewed by L.J.Burst

Jected by Avon in 1963, resultisg
1a bis bankreptey asd saicide. I¢ was lost uatil
laccording to the cover) it was dizcoversd in a
Crumx in Sassment in Pemssyiventa®. Aos he

o Momeiaiwoiia Sioh Wenfles (e

and limitations - with just a hint of improvesent.

Fuzzies and Other People effectively ends the Puzzy
Series. At the end of Puzsy Sapiens the furzies had

£rom sagitalise axplaitecs {ateat ou seaccide

hows the problems of puytting

and judgesent, a vay of
lie, so the machine can discriminate, has to be found.
That problen is half the novel, the other half, running
parallel, describes a fuzsy clan in its struggle

for existence and co-existence. The lie problem is
solved by the clan in a way that suggests it is an
evolutionary step, and the novel ends happily for

all but the villains. Or rather that is how Piper

I've always wondsred why the fuzzy books are not
s0ld as juveniles. The sentimentality of the style

and imagination is so strong that surely no adult

could bear it. There are other straina but they

not so obvious and I doubt if many readers are interested
in ©

Piper writing
is dreadful
i sy 4 ateis

t s0 good:
Return of Retief is Keith Laumer in the p)u. The
Retief series is marked by a strong sense of black
Bamiur, uaderatatsd theaat, snd & vital peseinten
that anything dsone by authorities is for the worst,
while Retief and other individuals are pretty decent
and self-controlled. In the latest book Retief shows

1,

fissies dav oitée Reiple. e peitl
e could. The Return

Compae
frésiopliy yelten
T Dhisbu sivia; With & poaviene fambie’ i

a gun-toting alien (from Ransom): ‘“Hey,
you little aliens all look alike to me, but it seems
you got a little different look to you somehow."
e stusied Ratisf, comparing kia yith Wilth and the
guard with quick side-glances legs," he muttered.
“onc torso, one head - aht Got it! 'm«y got five
eyes each, and you only got two, kind of sunk-in

* Hoe come

Birth Gefect,” Rotief said.'
That kind of wit has disappesred from Return of Retiof
along with everything else.

Both Piper and Laumer are writing about The Stranger:
no matter vhere Retief went or who or what he met

he was never a xenophobe. Even his warped implacable
enemies, the reptillian Grosci, were treated with
sappearsd. Retief, the

coment.. Siailarly Piper bas to tres
y because he has to maintain

ties of his galaxy: the exploiting
mrpunnwl are prevented from genocide but they
ng The trustees for the

this in another book, it would be & rotten way to
say goodbye to Retief.

THE WIZARDS OF ARWAGEDON - Frod
Simon & Schuster, 420pp.

Reviewed by Tom Jones

a history book. It covers the period from

operaticnal analysis and systems sis
work undertaken in the USA, particularly as it relates
to nuclear weapon:

Kaplan is a science writer and he has adapted his
article writing style well to this much longer work.
rmally 1 £ind 400 page novels off-putting and would
¢t oven consider reading a 400 page textbook but
I found this book easy to read and sufficiently interesting
to keep me turning the pages. I should perhaps qualify
cthis by saying that I am at present employed as
systems analyst, used by this book rather
used in the computing industry.
the situations

need any pre-knowledge of the field.

This is not a dry list of fact

yet another diatribe either pro or con nuclear weapons,

Kaplan manages to avoid this. Only at the end of

S hint ot perscnal veice, & fasling
do ha

had better think sensibly about thesm.

The book basically deals with the development of
the RAWD Corporation (the "think tank® set up by
the US Air Porce), how its ideas gradually permeated”



the military and politicians and became accepted
Poicy. The.ncFighting betveen the verloos U5 nilitray
nd the role of the US government

Titowia ot the characbice tn sndlendd
o0 that their viewpoints can be understood. The "characters”
develop, their ideas change,
There ace no real villaina even o
people may seen extreme, even Strangelovian. Certainly
people do things for personal reasons, but the impression
given is that they genuinely felt they vere making
the best decisicns they cou

Vietnam was & turning point for a number of those
involved. The theory of using limited force to “send
sages*, to warn the opposition that unless they

. and
they only work u the opposition is
willing to play by the same

the impression s that the politicians

ok elc arisacs L v 6 Rladet any Senirhe
to use nuclear wespons. This leads to a desire

for options rather than having to fire everything

off in one spasm and this can lead observers to conclude

one is willing to fight a nuclear war. The subject

is filled with these conflicts where the desire to

do one things apparently leads to the opposite happening.

1 have read a number of books about the nuclear weapons
devate, usually it is easy to pick up their bias
within a page or two if it's not obvious from the
blurb, at this point the cynic in me questions each
uns: book is. on the whole,

given at the end gives some idea of the re:
which must have gone into producing it.

G EAly £ EAIR 0y GRS NORLAY S ALASA KeuSile
one,

RENDEIVOUS by Prederik Pobl
Gollancs, 1984, 3lipp, £8.95
Reviewed by Bdward James

ne choice an author of the third voluse in a series
has to make is how to let the reader know what has

ume readers
are going to re-road, or does he convey the information
ourse of the first few chapters? Prederik
ol emn: the most origifal, and silly, method

1 have yat com across: & cinvarsation within 4 cosputer
Bt i s n program and a subset of the program
frsovumil-edoss purpase of the conversation.

TLB vl dieiuied Wb ke iktony o the
Hoechee in their relationship with the h

race up to the time when Robin will -ure telling
his story. Are there any questions subse

e

Subset,, don' be a seartal
not asleep.”

- 1 know you're

Any information which he can't offer in this embarassing

une, to display edverts, notices, bulletins
and other background documentation, but here it ofter
degenerates inte explanatory footnotes from the computer
o the husan-generated narrative.

R Semisber G STl Gl Wikined of e
it fighmmps oo s predict the nexc
it o iedol o g

advised to skip the first chapter. They will resember

that Gateway (winner of the Hugo and Nebula awards

in 1977) was Robin Broadhead's reminiscences about
experiences on Gateway, an asteroid obligingly

left behind by a vanished alien race, dubbed the Heechee,

paychoanaiyet '8istrid von Shelak

intersting setting, made more ®o by xyyu.u, Pohlian
sociclogical extrapolation. By Beyond the Blue Event
Horizon (1980) Sigfrid has been replaced as a major
character by the slightly more bearable computer hologras,
Albert Einstein, Aroadhead’s friend and scientific
adviser. Sroadhead's guilt at the loss of his p:

in

by
Broadnead’s a setting almost as interesting

nee ng for it thas
the first two voluses. The silly device in the first
chapter does enable the book to be read in isolation,
But it would, I think, mean little to those whose

bout he Bagches (as I wes) are going
Partly, perhaps,

the third volume 1s not a crashing finale to the teilogy.

40 uncavelling of all the cloes latt lying arossd

in the earlier volumes @ finales are, after

B3, wmihtes o up.u. o AjaRedppet

what Doc Smith would have made by way of Grand Finale

with the appearance of the entire Heechee space fleet,

have been ashamed. Pohl is, of course, really too
{ncelligent for space-opecs, slthoogh he knows tha

it sells (as Neec is sellings it has
only just been pus! P top place on the Locus
list of best-selling hardhacks in the US by Harrison's
West of Eden). lle includes many of the expected elements,
but Ne gives the impression that his heart is not

really in it. The old Pohl imagination, which carried

lves, for instance,
teers (
psychologically not bilogically), even if they have
chosen a different meth aping from the Peril
Which Threatens the Entire Galaxy.

2o ham prdbably afimya been nore {ntesgated fn prosie
and humgn society than in gadgets and aliens. Heeches
society is described in tantalisingly sketchy fashion
(more in volume 4 perhaps?). There are typically Pohlian
comments on human society, however, such as the brief
appearence of hi-tech terrorism and the equally brief

91 impses of what has happened to Earth under tl

impact of Nieechee-derived technology. But Pohl is

juestaning’ (tcanateral of paxiouslivy lnseia ccmpdtarf
the book, et
Vas nnuw may
have the effect of quietening down B:
Toe) T1te, VAIGh Poul Gresantad with a soy Bravate
all too reminiscent of latter-day Heinleis. Perhaps
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that explains why Broadhead's final conforntation

with his long lost Klara, over whom he has been agonising
for o thousand pages or so, was not the psychological
Glinas of the thise books, &3 it might have been:

it is presented as hardly more than a curtain-raiser

for the next volume. Judging a series of its penultimate,
or ante-penultinate, volune is a dangerous exercise .

But Pohl ought to know that he will have to pull out

211 the stops next time if he is to give the series

the ‘classic’ status which once secmed a possibility.

FROST - Robin W. Bailey
Unwin, 1984, £€2.95
Beviewsd by David V.Barrett

Raven-haired, green-eyed, boautiful Prost, stripped
of her witch r mother’s dying curse, is
charged with delivering the Book of the lLast Battle
o a certatn 19 ok Siavi (o kb i 0
Gefend it, and herself, against all comers.

‘her sword bit throsgh his mouth, shattering
teeth, cleaving bone.' (p21)

=y evident naivety I didn't think anyone actually
oo e i Sorcery any more.

It's adequately written, though cliche-ridden, with

the quality perhaps of sub-early Moorcock - the type

of thing he used to churn out in a weekend - and identical

'She lashed out; her weapon hummed as she swung
from side to side, spewing blood and brains.'(pi3l)

Why bother? The Porces of Light will triumph in the
end - they have to. There is really no high moral,

mea:
rate highly.

‘Matal clanged on metal. Plesh tore: bone crunched
Prost's first blow split a shield. Her second
severed the head from its bearer. (pl64)

Why are Unwin publishing this sort of thing, when
30 many damn good British authors are being turned
away? I'm told the answer is commercialism. Fora 1
publisher that might be mufficient justification,
but Unwin have - or perhaps had - a reputation to
uphold.

'Her sword sang through flesh and bone as she

Rondetiy sacring svecy Shardamani in eighe.* (otédl
This book has one thing to recomnend it, a really
beautiful cover painting by Steve Weston: the girl
Prost, in a cast iron bra, astride a rearing unicorn,
amongst the bodies of her vanquished, all in an eerie
blua-black light. Quite impressive. Which is more

than can be said of the content:

THE Christopher Priest

Cape, 1984, 302pp, £8.50
Reviewed by Paul Kincaid

Considering its subject matter and
is a surprisingly conservative genre. Very few writers
these days seem to be prepared to take any risks, eit:
with style or content. Those who

welcame because of the excitement they bring back &y
science fiction.

Christopher Priest is prepared to dare.

pirations, science Fiction

her
re, therefore, are particalarl

Lt be a a0t actual

a good writer, at least not in

rother flat style suits his stories to perfection, building
5p a mundane ordinariness into which a gradual strangeness
is injected most effectively.

Like The Affirmation, Priest's new novel sits between

science fiction and mainstreas. The central device is

science fictional, but it is set within a solidly realised
v

Any such =ix risks the danger

exciting chance that it will have the virtues of both,
The

ra very skilfally.

Richard Grey - a name that turns out to be appropristely
an colourless - is the victim of a terrorist

4 bax rulatioaship with har former lover Misll. Grey
ard Niall never

After Gray leaves the convalescent home, he and Susan
start to pick up their relationahip. So far we are presented
with a routine romantic triangle. Susan and Gray love

e2ch other, yet to Gray's irritation Susan canmot disentangle
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herself from Niall, a forcefull cha u
who seems to be prepetually off-stage. Even 8o, there
is otedrly woxe to lts eves dn arayis recenstructed

ey thare have bean dlsturbing Ninte of scmething
our of the ordinary.

ter but

omeone

The clamoue {a mervellooslly strustured. Bints and .ug;uum..
to the story
p the requisite

in exact:
o

~ the central device around which all else turms.

Glamour is invisibility. Yet invisibility as 1 think
have never encountered it within acience £

of people to see you than anything else.

Despite the grand claims that are sometises made, the
ot edortta it of wpilbacd; slven syolia devisn, veuis
have done no more the hook upon which to
Ry Some dtai. B EeIiat {82 Narit Scfter i

. and glasour g mataphor for somethjing
s mis, actunily, while beioy on eof the hings
1 like

the novel deserves. But I shall come to this shortly.

05 AnSoomabion: S SRIMELUAG RENOR SRS (I
reality Gray has constructed. The three mian char:
are .u revealed to possess this attribute of invisibility

. Gray's relationship with Susan is uneasy,
he finds invisibility hard to take and Niall's continuing
influence infuriating. Eventually Susan reveals

version of those lost months, and it is totally different
£rom Gray's reconstruction.

Piction is again at the core of the novel, and again
there is a Flight from reality, or at least the hard-
edged reality we are used to.

Everyone i G is , in some way, to some extent,

creating their world around them. Susan's parents reconstruct

the visitle presance of Niall attar & visit during which

hezensined unsesn. Graye pejchiateisty who
ome invisible under hypnosi il

Fateanslislen onat na sos Unen ihe Choeactord stridsine

£ the novel runs its inevitable yet nonetheless surprising

course, when Niall gives his version of reality, the

whole picture changes dramatically once again.

Seve; howyver, liew wy main criticias of the vowsi.
This final upset {s too sudden and too rushed novel
is distinguished by a careful and thorough a:vuq—cn:
of character and yet this care and

is absne in the final few pages. Almost as if, after
the labour of the novel, Priest had suddenly run out

of energy and brought the book rather too abruptly to
its end.

DY LS WAt AOwL L el tapethie 13, partisoe,
the oaly way in which uences of creations could
e ol piadirn poseelriprhicnc e

more an uawillingness

that it comes down to yet another book about writing

fiction. I really had thought the metaphor of the glamour

was much wider-ranging. But it s the brevity of th

ending that is it A great pity, since

the novel displaya considerable strengths up o this
moment.

on the whole, though, it is these strengths that stick
1n the wind. the Olusos = intriguing and entertaining,
£ull of mystery a nd casts a spell that
only a powerful o TriTraly voek oocld askieve

CONVERTS - lan Watson

Granada, 1984, 191pp, £€1.95

Beviewed by Nartyn Taylor

It is an article of faith that SF is the literature
mums)

this incantation as we gaze along
£ books which display no literary merit,

imagination not crudely pillaged from el
and not tvo i ub together. 'SP ix the literature
of ideas’ - Marion Iimeer Sradley. 'SP is the literature
of ideas’ - Philip Jose Parmer. 'SF is the literature
of ideas’ - John Norman.

'SP is the literature of ides:
- 1an Watson. Ah ha, & bright Light shines in the land.
¢ is the literature of idess, at least 5o far as
Satemn In conevared. Natson is profiigtes with idess
to the point of being a spendthrift. The central themes
of his books have never exactly been easy going, and
his habit of tossing in the 0dd spicey intellectual

Ris books would be the poorer). His public image is

that of a heavy writer, over whose books your fingers

Joveribatons movieg lattiacds to gkt agol €he
has

uly m.mue
rs. Conve:

& comedy For the: bar afuals besyy Ziest fahr
oiioseate Sistial, SmisRizy And Che peck 1h hescTEH
Somewnere alonmg the line the stern Mr. Watson soems

to have imbibed the spirit of Grok. Gone is the intellectual
rack of his earlier work, and in its place we are assailed
by a feather duster bastinado.

Tt must be said that while the pace and timing of the

book are those of farce the ingredients are peculiarly

Watsonian. We have one fabulously wealthy man who wants

to 1ive for ever (no tor ing the name -

ng, of course) in whose employ are a pair of typically
macists who have developed

cret desires

to be fulfilled, physically. King, mistakenly, believes

that the virus will usher in the ubermensch but human

2

He wants

a fairy, which does not prevent his imaginative

ATl e wiacate Nl B4 Ll caBhy sviar
centaur,  fireman (as in the fireman

a tree, and a Mies van der Rohe chair

normal ones! Outside King's establishment

to beat piety into

think that Bishop Usher wasn't right

scabrous parody of those American

talist evangelicals who take everything the

Bible says straight, no chaser, and wickedly funny).
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While strom clouds gather outside the walls inside the
there

) - superintelligent chimpansees and a P
God from another time strea= who

growing on an apple tree. This is  Kaleldoscopic work
and it is the manner in which the individual

mesh topether which craats the etfect rather than -
components themselves. As in any good farce there are
2,10k of ol johut, but they =cn deliversd Lo the, cemme
e farceur, with coaviction, style and relish

I suspect this book is intended to open up a whole new
audience to the delights of Ian Natson, and I hope it

is abs T (Cotverts. Tndesd, sny s
is subverted ab initio by an ambivalence
the story {s actually located. Watson naver maki
Anerican setting explicit, but it is implicit in the

an iatrvaton. Mefarunce 1
r Mancy, but the plain fact is that Yercsy
15 Tortamouth, Hagrs sscate and it sussounaings too
call vo the aind the dowms af Rampahics cather
New Hampahire. The taste of the novel iz n-lm.. =

e e

than gestures Chia 1n-5 secfoom 10
ooyl grplinin that it mu weitien ather soes
hurridly than was good for it.

1In the final analysis 'Converts' seems like an amusing
confection, written with an abandon Natson has not shown
at any L before, and he can be a very funny writer
he sets his mind to it. It is by no means oae of
his better books, but iz is 2 ‘Jolly good resd’, which
In/mck somutkii T aver-tiglust xiring shoot aa'Tan

THE SONGBINDS OF PAIN — Kilworth

Gollancs, 1984, 187pp, £8.95
Reviewed by Migel Richardson

and death - not necessarily in that

in the Gollancz/Sunday Times Sona St anthiges of 1915
SLivarth ha gradsaTiy daveloped » recognisbale style
n his works at least. Generally told in the

presents the most unmitigatedly gloomy and
on life I've read since Joseph Heller's Something Happened.

Beauty - and ubiise theix chesssive gusste sre viat
brings them alive in an meaninglesa world,
15 Loavdtaly elope than Semthy ok woree

In these stories Kilworth has given sp decking them

tovards
of Eemtacy (oc vabhar, & celevigucetio of the lgm

t 'exotic adventure' genre without the uny tang
o ingarialiimi, chat Souis b

ket LECSAS %o S, T facts 13 choset Bioesh

eie b comveationdd W, the Teme satisfying are the
results, as can be our 'Scarlet Fever'

The Man Mho Collected Bridges', where the Generic
elements stand out like awkvard distractions.

The future looks bright for Kilworth, particularly if
he can bring a little variation of mood to his storis
His writing still has {ts'dodgy moments (except for
in 'Sumi Dreams of a Paper Frog' wherte the form and
content work together superbly) and he has the tendancy

place synbols (both 'The Dissembler
£ Wtvoaity. Seaticetruiubaom vomsa
- open season for Freudians!] but to find

stagnating is such a rarity the
can be overlooked. I can't see any

this book when the paperback comes out - just don't
read thes all in one go unless you're really into pain.

J.C.EALLARD: A PRINAKY AND SECONDARY BIBLIOGRAPEY -
David Pringle

©

Hall, Boston Mass., 1984, $40.00

Bevived by L.J.Harst

Science Piction has ted one big success in conventional
Titeraty coitiotem = Binitosrachy. 1t in & cxltioal
practise that has faded Literature but
has alvays in the genre, presumably becauser
of early problems of acquiring sagazine in
i8entifying copyright through many rewrites and fix-

- B the sems tine 4s of the

standard
for grantyed, many a = incapable of dealing
with at, o of cedlising ite siguificece (both in the
treatment of individual authors and indiy

general themes). Davié Pringle’s new Ballard bibliography
shows how high a criotical standard has been achiaved,

and, indirectly, makes obvious the failure of the mainstream
eritics.

The book 1ists all of Ballard's fiction, non-fiction

(articl, terviews etc.) up to 1982 (with annotations

ot the’onfianion) Tiste oratyd transliations of

Ballard's work; and a third long section lists re

of, and creical references to, Ballard's work uhrunolnvleﬂlly.

hes i
perpiuondie iprpayidianegibigt i
bl

Ballard's originality touches many fields - styls, content,
gvosition, eultutal afermacs — but ks intlossos bas
been

That seld, some of the staries in The sagbirds of | m
are as impressive as ing the genre has recen!
. read -Lmhtly. rather than as part of " e
Sl collection,
s serious explorations

despread and limited. s originality

is always admitted, even by those who do not like his

Sk WeE S3hnch fia mautin €0 0 Sipat Insseitile
ardian style that is so neccessary
that he has identified. In party




were. And similarly, eves in stories told in the third
0 be identified with the
narcator's position whes all he
need do is defend his authorial position has ceued
problems.) Also the world view of his fiction is not
the same as the world-view of his non-fictica. Most
ted and it is

he non-fiction has not been re-
difficult to find (hen
54 St L5100 B8 5

RS o il ieb i ERCTALtS 8 0K G bo
-lpen.nt of his own

This curious claim requires some evidence: once or twice

fatarviev repeisted hare, is that Beliard's novels fall

into three - or four-novel groups (or periods). This

idea actually worka only for Ballard's disaster novels
and the third period Pringle claimed

but it is not a critical discovery,

ceally an eventful line to take. However, having
dea other critics have picked it up and

Ballard has seceatly deed it hlaself, sayisy that Biire

Of The Sun may be the first of a Ballardian group. Here,

1 think, Ballard has taken up an idea of one of his

critics vhich s not Ballardian.

A taesweye Jagne (1as, smo Nelisesn ths. Slattuin are
seen in an interview
he

I'm writing a very stylised form of fiction. Tt is almost
always about extremely solitary people, a Fiction of
fabulation. A lot of the women characters, and the men
for that matter, be seen within the conventions
of similar kinds of fiction - in that realm of princes
in

the trends and t!
af his work stylistically are completely the reverse

o the wtracearallat hecesey, wtone dantgmige be atpts

Al opuinshar o saiastomnidos

- * the balance between fiction and reality has changed
significantly in the past decade. Increasingly their
are reversed...Me live inaide and enormous novel)
(1974).

e oe tuo British arieics (apesitissily Sevid pcisgle

and Colin Greenland) have been neither notable Ballardi

in style nor trendy in their proTrepipeiy Despite

their bard work, despite his always having been reviewed

by the mainstreas press, Times Literary Supplement included.
tance has not been realised by the critical

o of
o admission of error
Eitice. Pastd Peiadin et Sees & Teitre peaved that
Mathuen, Fontan etc. publish critical series dedicated
to the most mi
Literary scene, while his own excellent Earth i1
Alien Planet was published only by the small San F:
Borgo Press. Similarly, a Ballard non-fiction collection
has been postponed for years.

can

There are one or two small signs that Ballard is boing
recognised (writings by Soviet and French critics) but

——

the annotations in the secont bibliography section make

it clear that these are still not deep escugh. For instance,

thare ha tic anaiyses of Saliaze's

work, and no expositions of theaphilosophical positions
osoph;

onc
hropgpid ot s oo olopasor kot
Spoeaac Wkl T sy (o s taing
Entropy Exhibition Colin Greealand 20 dizcxasion

o B ey Shes T ety e T

e dasetey Raihision, sor dous be dlacies the Lmplications
of the ‘ontology’ in his

But Colin Greenland and David Pringle have made the

Frank Xermode, for instance - seem
notning at aile

to have written

On the other hand David Pringle has once or twice qualified

. docludes setalle of some of Wt G ceitieii, sestiontny

nd not up to scratch, and calls Crash "tediouis
constraint that seems

to a cortain degroc"

o have lead to two ommissions.

Piction: A crivion) oyide (2.
0

Laudations of both men, David Pringle refers
permanent sources (a fanzine for the Pri per
review for the other), vaguely implying that their praise
has the permanence only of the medi

Ganarelly Ay aditorial {itacvention (a ldaxlly toanspatents,
fhen oety

US paperback quickly replaced in
the canon by the Tevritten Drosght? and these points
are minor). Bven lists of Sallardisn titles are vorth
fe-ceading and extensive quotation from him is mech

moce worthy of resard. In this bislicgraphy Dav

has provided 2 major tool to i i "u‘l.
of porhape the vorld"

vork with
greatest author.

the product

THE PRACE WACHINE - Bob Shaw
Gollancsz, 1985, 160pp, €7.95
Reviewed by Chris Bailey

What this is, is a 1971 Bob Shaw novel, Ground

o B
thet vear theis years well..:

However, enough of such cyniciss. For a start, that
1971 novel - originally published in America - is genuinely
@ifficult to obtain, making only a fleeting British
appearance as a Corgi paperback in 1976.
T am uunable to check the
for The Peace Machine.) More to the point, the reurrection
is e

Terrorists detonate an atomic device pver Damascus.
The bomb is but & squib, really - six megatons - yet
still enough to obliterate half a milllon people, and,
s the story progresses, a horribly plausible sense
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18 conveyed of global indifference to this event. The
carnage quickly ceases to be news and is recalled only

by those relatively few thinking individuals, those
People who are willing to descroy themselves in toking

©on the burden of the world's guilt - people like Lucas
Autchman, sn obscure mathematician. All that distisguishes
hia from you or I is the fact that he has cracked the
equations and the technical obstructions involved in
conceiving a ‘nuclear resonator', a machine that will

Closed-circuit knock-on effect is achieved. In othe:

words, press the button and the world's nuclear stockpile
s up. So Hut does what you or I would d

in one of those moods of impotent outrage. Be builds

And that (s as political as the rovel gets until
reaches a convincingly sosbreconclusion (where one realises
a beautiful irony in the novel's new title). The body

of the book is presented as a taut near-future thriller,
and a good one at that, Shaw forcing more action, character
tadloht Lnsoias Spluiti aas it Bedton Shatabe

of sf writers provide while going to Betelgeu
Bask. 1¢ antybing, he ook {n tho falt and T Al
for the occasional break in which to ctach breath ar

Serine iha Sikontlon, S04 tn Sereer & IERE eriely

wife Vicky, a fascinating study in jealousy. The relationship
between the two is utterly convincing: relentless, attritive
arguments on "subjects such as the underlying psychological

) referring to a d;

dress which zips down the back®.
throbs with sexual tension
(a menacing constriction which also helps tide the reader

last count, these are the things that may sing
our minds. Hutchman's an to expiate

quilt secondary when he is brooding more
personal He is weak in the crucial ways that

a1l people are weak: Shaw is asking us, can there be
anybody fit to hold a gun to the world

The qualities of The Peace Machine are thought, incident
and character in equal T have mentally filed

it along with Vertigo as being outstanding amongst Shaw's
novels.

THE ANUBIUS GATES - Tim Powers

Chatto & Windus, 1985, 387pp, £3.95
Reviewed by Paul Kincaid

- FLeutiiilon tamepaiottily il [nitink 1 1y

Sk, A11 Gabroiiat in @ pleciis foirass shat showe
be a mad a series of cliches piled one upon the
other into an ugly and unsteady edifice, an embarrassment.
But it isn't. It is, I have to repeat, it is fun.

Science fiction is a genre that seems to have grown
o014 before its time. A few brave souls are beavering
away in exciting and innovative directions, though they

It begins quietly encugh when acadesic Srendan Doyle
15 summoned to london from California to deliver a lecture
aylor Coleridge. But the person who invited
him {5 & wolti-illionaire, Darrow, who has discovered
a way of u.nmu through tize through inexplicable
holes in the sy rabric, ané Lugle is to lecture

a group of wnnlts who are travelling back to see the
real Coleridge. Doyle goes with i==3, oaly to find himself
trapped in the St ety

But that's only the start of his problems. He is kidnapped

by ,psies under the leadership of a black magician,

hunted by an undervorld gang that out grotesques anything
Darrow's hirelings

imagined with the object of his acadesmic interest
obscure post Ashb! learns how to be a very succesful
beggar: and is taken up by the literary society of the
day.

The book is overleaded with plot. Even giving so brief

k. Taisokdentes Sbmwnd, o fack they ase peseased
brazenly as Lf Powers is daring the reader to disbelieve

told, one does belie
improbabilities are piled upon improbabilities, this
book should not work. Yet it does, triumphantly. Powers
controls it all masterfully, slotting everything together

I did spot one glaring inconsistency, but quite frankly,
it hardly seems to matte:

has gone into the vivid account of

and the politics of the age. But thu
iving it the detail and solidity to suspend
disbelief without ever slowing the pace or obtruding
Soteamaly fhim (4 narintive, Wy tlan (hat, & ot
very good writing has gone into the book, particularly
ulwn;llln' 16 Wi dhdrmty QU7 tpevteax el Lo
Even

zobber:
Beit o SLIte; the St Mecelit, $it netsrally
into the story as if the London of that time might have
generated just such unsavacury characters.

has given me more pleasure than any
work of science fiction I have read in many a long menth.
1t has restored my faith in sf: there is life in the

old dog yet. Head, and enjoy-

VECTOR 1241125
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